RICHELIEU THE ORGANISER
to the gates of the capital; troops had to be recruited in
great haste; strong measures of public safety had to be
resorted to; and here was a young poet who, by exalting
Spanish heroism in his verses, was showing the same haste
as Chimene when she married her father's murderer! . . .
The artistic merit of a work counts for little wThen it con-
tains elements of topicality or scandal: it is these which
then stand out.
To applaud Le Cid with enthusiasm was an indirect
way of condemning the Cardinal's policy, and of showing
him, without risk, a vigorous and unmistakable antipathy.
By not opposing, for political reasons, the performances of
Le Cid, Richelieu showed how far his liberalism went; that
he had wished to 'return the compliment/ and had pro-
claimed publicly that this piece, so frantically applauded,
had more defects than these plaudits had extra-literary
significance, we agree to be fair play. We should grant
also that this task was not calculated to please the Aca-
demicians, and that the first cause considered by this
tribunal demonstrated its impotence in matters of aesthetic
jurisprudence.
Thus, in every domain where social activity is exercised,
we see Richelieu showing the same will for organisation,
centralisation and nationalisation, and providing a chaotic
State with a coherent constitution without profound up-
heavals, but rather by a recasting and an easy readjust-
ment of all the machinery. To him was due the resplendent
glory of the French monarchy during the seventeenth and
eighteenth centuries. We cannot discover in past history
another example of national recovery so swift and magnifi-
cent. Fascism alone, at the present day, can present us
with a similar achievement. Even the institution of the
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